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The arts play a vital role in the lives of the Afro-
Caribbean community but they need support
from thatcommunity, if they are todevelopand
mirror that community. Through a policy of
enlightened self interest, your business cannot
only help the arts — but benefit yourself.
Staunch Poets and Players is aiming to offer
your business positive commercial benefits.

The SPP has developed a large, socially broader
and geographically wider audience than most
fringe or black theatre groups. It's policy of
aggressive merchandising means that your com-
pany’s name will be seen by a great many people.
Throughyour link with SPP your company willbe
clearly seen to be involved with a Black based
community enterprise of proven quality and
social standing.

The SPP will acknowledge, fully and publicly, all
support: an acknowledgement which will
enhance your image with customers, employees
and professionals and community contacts.

Though presently without an established Venue,
the SPP can provide opportunities for entertain-
ing associates, clients and staff.

Yout support can be given in various ways and
at different levels of involvement and cost:

Through Sponsorship of productions, touring,
special events, education or special pro-
gramimes; '

Through becoming a Staunch Patron;

Through joining the Staunch Community Ticket
Scheme;

Through becoming a Corporate Member of
the SPP.

Putting on even oneact playsis expensive, fornot
only do the petformers have to be catered for, but
the musicians, designers, technicalstaffand other
ancilliary workers. SPP try to recover as much as
possible, but sadly not all is recoverable.
Therefore additional sources of income are
necessary to bridge the ever widening gap bet-
ween SPP’s costs and revenues.

SPONSORS

Inspite of supplementary grants from estab-
lished bodies, SPP as a consequence of that com-
munity based work performing anywhere, and
anytime are unable to receive grants which some
groups take for granted. Consequently we have to
be innovative and still retain our community
roots, but through an expansion of commercial
activities remain solvent.

W e believe your business needs our business—we
certainly need yours.

Sponsorship of the arts is now increasing more
rapidly than any other form of commercial spon-
sorship and a properly planned sponsorship com-
mitment to the Staunch Poets and Players could
playanimportant partin the overall marketing or
public affairs programme of your company
too.

The wide range of work offered by the SPP pro-
vides many unique opportunitiesforanenterptis-
ing sponsot:

NEW PRODUCTIONS

TOURING

EDUCATION

MATERIALS

SPECIALS

HOLDIT!... we don’t know it all, we would be
delighted to discuss any sponsorship ideas on any
scale, withyou, oranswer more detailed questions
about our work. Your company, whatever itssize,

could well have a special relationship with the
SPP.

If you would like to know-imore about the
possibility of sponsoring an SPP production or
any new SPP activity, -please contact Ruffo
Bravette. Sponsorship Staunch, ¢/o RB & RB
Graphics . Communications, Manor House,
58 Clapham Common Northside, London
SW4 9RZ. Telephone (01-223 8977/8).

\ACK & ET,
0%?'6 H/V/C
<
\S ,?)
fl

///.

Staunch Pacts & Players 4

Parn D/,
Nq,
&y

1981-1986

Working for London

archive.parmindervir.com

GILC |

A0S



PERM
PAIR

o

mpOO
|

o N eeol

meof@WBKE@@D&W@EW
@PD@

LiNE

Al
Ue Croice o
N N @pno.ung il QU3 DIoQ s
\\_s 1 - - ~1ale
3 NNy A ien{ ] L]
perM \ R TN S pouane
[IREPAR 7" k@, j! Blackpeoy
) |
: 3o - PR N
tmq ,: oy 2 “ ! e
otion AR | PRO-LINE
e o : = Ze | vr,
oy o == = ‘é / " =) &
WITH PLACE! iod 3 i o, \
T:NE P€R 1
on N) <
p ™m
PRO-LINE € " : & R -~
A DR O ot
5‘! ° ) 1A > pittily -
%] | HAIRFOOD i
= 2 y

DRY,DEN Europes largest Black Hair Care and Cosmetics Company

lnternatlonal Dlstrlbutlon Cash & Carry Centre

19 Bernard Rd, Tottenham, London N15. (01-808 7618/24) .

.. the Black Company that cares about Black haii

ADVERTISE

IN STAUNCH

016037559

o\ ACK &

)

v

S
o 15
1981-1986 =
m

Working for London

archive parmindervir.com



SOUVENIRS.

POSTERS . PROGRAMMES . PLAYTEXTS
SWEATSHIRTS . T-SHIRTS . EDUCATION BROADSHEETS

SLIDES . WALLPLANNERS . POSTCARDS.

contact Ruffo Bravette,
c¢/o Manor House,

58 Clapham Common Northside,
London SW4 9RZ.

Telephone 01-223 8977/8.
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e A SHORT HISTORY

TheStaunchPoets and Players have established
themselves as one of the more innovative and
committed groups of performersin the U.K. Its
audiences since it’s inception have diversified
significantly both in numbers and culture.

The companyis formed arounda core of associate
artists—actors, poets, musicians, writers, directors—
who, by working together over long periods with
shared ideas, aim to achieve a distinctive style. In

essence the aim is to create a vehicle that informs .

Black and White people within both historical or
contemporary settings. Also to train a company,
every member of which would be an essential part
of a homogenous whole, dedicated to producing
and promoting through the effective usage of
drama, poetry and music, the foundations from
which a whole generation of conscious perfor-
mers would evolve.

- The history of Staunch Poets and Players begins
in 1979; when Don Kinch and a group of black
community players and poets namely Jimmy
Rose, Maureen Hawkins and Federick Williams
discussed the general paucity of materialdetailing
the black experience in contemporary or histori-
cal contexts both in relation to the UK and the
world. From the discussion came action, a multi-
disciplined programme called “Reflections”.

As the title suggested the programme utilised
poetty, dance, music and drama to present a
kaleidoscope of the black experience past, pre-
sent and future. “Reflections” has subsequently
become a stock piece which the company adds
and subtracts from as the situation dictates.

Within the ambit of the discussions that set up
SPP was the feeling that the Black historical
figutes were summarily dismissed and as such
there was little chance of young people knowing
of the significant part Black people have
played in history.

It was therefore logical that SPP’s next produc-
tion ‘Prophet without honout’ in 1980 was based
on a black person; Marcus Garvey a luminary in
the evolution of black people.

author DonKinchasan epic piece portraving the
triangular journey thatblack people have madein
their history. Using music, dance and drama tc
augment certain points of departure, arrival and
lifestyle, ‘In Transit’ was a potted history of the
elements that form the black experience.

Substantially more people came tosee‘InTransit
as a consequence of its preview on television. [t
confounded many regional sponsors who unfor-
tunately had reneged on previous commitments.
Lois Rodgers of The Times wrote of SPP “The
lucid and the articulate are not the preserve of the
white classes.”

“The essential elements of co-operation and
voluntary donation of time and effort are attrac-
ted to quality not good causes. And the Players
believe and persuade.”

“In Transit” saw another significant develop-
ment, the director of the production was
American Joe Mydell, his experience in the musi-
cal form speeded the organic development of
the company.

After the epic ‘In Transit’ a few studies on the
black experience in Britain. Two plays ‘Coming
up forair’ and ‘Compound images’ by Don Kinch
explored the involvement of Blacks in contem-

porary Britain.

The company’s confidence has developed with
each performance, to a point where the company
feltsecure enoughto take onanother playwrights
work Frank McFields ‘Downside Up’ an explora-
tionof the elementsin the pastthathaunta family
and the conflicts created by the situation. Very
much a piece that explored language and
imagery. All roads leading seemingly to the
current production again a Don Kinch piece
entitled “The Balm Yard'.

By co-operation and with a planned series of
objectives SPP have undertaken to perform in
many different venues from theatres to churches:
community halls to classrooms; an expansion of

activity that might eventually be gamekB@E=d
y g : O%("W @?‘,&,7‘//04
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PATRONS

Staunch Poets and Players ate hoping to setup a
trust fund, its purpose being to support the work
of the Staunch Poets and Players and eventually
the acquisition and upkeep of a theatre. It is
envisaged thatdonationswouldbe acknowledged
if desired by the placing of names on seats or
wall plaques.

Itisalso envisaged that Patrons will be eligible to
participate in various Staunch Poets and Players
schemes e.g. special advertising space in theatre
programmes, from time to time special Patrons
events will be organised with opportunities to
meet members of the company and touring
groups.

Patrons paly a vital part in the existence of any
civilised community. It is not an exageration to
say that Patrons keep alive and encourage many
to appreciate the arts and as a consequence make
evvery day living just a little bit more
interesting.

For further information on how you, individually
your company, association or group can become
contact Ruffo Bravette, c/o Manor House,
58 Clapham Common Northside, London
SW4 9RZ. Telephone 01-223 8977/8.

INFORMATION

Mailing List

For £2.75 a year you can join the SPP’s mailing
list as an Associate Member.

You receive:

1. Regular advance booking information

2. Exclusive priority booking information for
all performances.

3. Full information on the company’s activities
in the SPP Newsheet.

Why not join now? You will find application
forms in the theatre foyer. If you have any dif-

ficulty in obtaining one, please ask the theatre -

staff. For details of other special memberships —
overseas, and Student Group memberships farall
educational organisations — please contact:

Mailing List Organiser, C/o RB & RB Graphics.
Communications. Manor House, 58 Clapham
Common Northside, London SW4 9RZ. Tele-
phone (01-223 8977/8).
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The Balm Yard of the title is a place of healing
and a regeneration of rites and rituals. Within
the confines of the Balm Yard there is no time,
the rites and incantations going back to a pre
Caribbean history. A history based in West
Africawhere different peoples got onwith their
lives in a fashion wrought about by their own

natural evolution.

Ahistory of the black peoples of the Caribbean, is
one of oppression and enforced divisions. What
has brought many together is a belief in both
spirits and demons mixed with a deep fundamen-

tal Christianity.

The Balm Yard explores the effects on a group of
people, of a history steeped in secret religious
rites, rituals and moral codes and its conflict with
modern society. A microcosmic view of a Carib-
beandilemma. Justas Caribbean life atall levels is
laden with portent, so the play is structured
around an omen

Tradition is symbolised by Hilda who is the trans-
lator of the rites and rituals, it is she that carries
the oral tradition of Caribbean history. It is she
that is the medium between the spirit world and
the living world. She is also the medium between
past and future,

Counterpointing her is the Prime Minister, with
an abundance of human frailties, but on whom
rests the lives and destiny of a nation. Striving to
attain modern facilities but still subject to his his-
torical past,

Theblack and white of the two main protagonists
is given wider perspective by the greys of Samson
who represents the average man with his simplis-
tic homespun philosophy. Edna wants to reach

out to a brave new future, but like most people
needs a security blanket which the past offers.
Hers is the conflict of many Caribbean people
when they look to emigrating.

In Daisy we perceive a virgin people ready for all
that is to come, sophisticated enough to utilise
the pastandacceptthe new, butwithaspirit unen-
cumbered by lesser issues.

Batoullarepresents the last vestiges ofa time past,
a man from the hills, a fundamentalist. Driven by
the moralities of the earth, pragmatic with an
inbred stubbornness that though it pays homage
to the elements, tries to conquer and thus live
with his environment.

Obvious stereotypes, yet people have got basic
traits that are shared, be they in Europe or the
Caribbean most of everyday life follows a pattern
for ordinary people, when ordinary people are
placed in extraordinary situations they act in

extraordinary ways. . . . thence the theme of the
Balm Yard.
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Walking through the Carib-
bean bush at night the smells
of the cooking pots mingling
with the close atmosphere,
the incessant chirrups of the
crickets, an occasional yelp
from a dog too close to the
cooking pot. Vegetation
making strange patterns
against the moonlit sky. It is
an atmosphere in which any-
thing could happen. You are
on the edge of wonder.

In front of you, that tiny hut with
its palm thatch and the open fire
infront of it, could be the home of
an Obeahman. . ..

The blacks who came to the
Caribbeans as slaves were forced
to give up their traditional ways of
life. Fewthings wereretained and
kept beyond the control of the
slave masters. One thingretained
was a belief in witchcraft.

In1787 aparliamentary commit-
tee drew up a report concerning
the state of the West Indies.
Among other matters it reported
on was the existence of
witchcraft. This question was
asked: "Whether Negroes called
Obeahmen, or under any other
denomination, practicing witch-
craft, exist in the islands?” “Are
the instances of death and dis-
ease produced by these arts or
means frequent?

The answer to the question was
as follows: “As far as we are able
to decide from our own
experience and information
when we lived on the island, and
from concurrent testimony of all
the Negroes we have ever con-
versed with on the subject.

The professors of Obi are, and
always were, natives of Africa,
and none other, and they have
brought the science with them

WITCHCRAFT OBEAH

from thence to Jamaica, where it
is so universally practiced that we
believe there are few of the larger
estates possessing native Africans,
which has not one or more of
them. The oldest and most crafty
are those who usually attract the
greatest devotion and confidence,
those whose hoary heads, and
with something peculiarly harsh
and diabolic in their aspect,
together with some skill in nlants
of the medicinal and poiscnous
species, have qualified them for
successful imposition upon the
weak and credulous. The
Negroes in general whether
Africans or creoles, revere, con-
sult, and abhor them, to these
oracles they resort and with the
most implicit faith, upon all occa-
sions, whether for the cure of dis-
orders, the obtaining of revenge
for injuries and insults, the con-
ciliating of favour, the discovery
and punishment of the thief or
the adulterer, and the prediction
of future events. ...”
Witchcraft or Obeah was accep-
ted as a reality in the eighteenth
century, it was ascribed as a
purely black phenomena. It was
difficult for whites in the
eighteenth century to come into
active proximity, the slave and
master relationship being as it
was. Also as all blacks were
deemed to look alike an Obeah-
man would to aslave master have
nothing which distinguished him
from another black on a
plantation.

With a greater assimilation of
Christianity the development
and social mobility that took
place with emancipation meant
that the influence of the Obeah-
man to certain black people
slowly diminished.

Migration from the country to

urban areas loosened the
influence Yet throughout
people are unwilling to talk
openly about Obeah, through
fear of the Obeahman, and
through fear of criminal prosecu-
tion, leading to a possible convic-
tion and in some islands to a
penalty of two vyears hard
labour.

In contemporary Caribbean
society Obeah or under some of
its other names is alive and well.
In some areas it is notoriously
more active than others. Itis fairly
impossible to go anywhere in the
islands without finding some sort
of reference or allusion to it.

It’'s historical roots are not
chronicled in the standard sense,
as with most black history and
folkloreitis chronicled in the oral
tradition. Obeah was imported
by slavesfrom West Africa. It, like
the blackled churchesinthe U.K.
of the late fifties and early sixties,
acted as a focus.

Obeah’s survival was very much
to do with its verbal transference

"of information as the spoken

word could not be detected.
Folklore has it that Obeah was
used extensively in the slave
rebellions that happened in the
Caribbeans. Post emancipation,
the art had taken such root that it
did not need-the West African
injection 40 propagate itself, It
was established in the fabric of
the secieties. As a consequence
of emancipation, blacks could
congregate without fear, and
christian worship was encouraged.
It is from this time that Christian
influences permeated Obeah
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. THE BALM YARD
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Directed by DON KINCH
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Christianity is nominally the
religious base of most Carib-
bean countries. That is to say
Christianity, as expressed in
the form of churches, is the
official religion of the people.
The majority of the more
orthodox religious bodies
found in Britain have adherents
in the islands. There are also
religious groups which appear
to have had their origin in the
United States but have been
mouldedinto a Caribbean pat-
tern. Jamaica more than any
other of the Caribbean coun-
tries has embraced the latter
type. Suchbodies, forexample
as the Zoroastrain, Washfoot
Brethren, Philpot Tabernacle,
Connectional Absolute Truth,
Last Message of God. It can be
said that Jamaica exhibits a
healthy variety in its forms

of Christianity.

The relative strength of the more
orthodox religious groups is
indicated by their churches and
parishioners. Of the more unortho-
dox groups. each constitutes a
comparatively small following. Of
Jamaica’s specifically native cult
groups Pocomania is the most
powerful and active. Very much a
covert form of practice, it's roots
going back to the days of slavery.
Jamaica during the period of
slavery from 1655-1834 was a
dual society of masters and slaves.
The masters were devotees of
Christianity. Slaves were deprived
of any form of African religious
activity as it was likely to
encourage and forment rebellion,
and christian religion was deemed
undesirable as it would encourage
slaves to feel equal to their mas-
ters. That dilutions of both African
and Christian religions took place
was evident. Christianity was

POCOMANIA

seeped into slavery as an invisible
manacle: a christian slave being a
good slave.

Emancipationin 1834 marked also
the freedom to profess any type of
religion, which was marked by the
immense size of congregations
and an epidemic of church build-
ing. Soon though religious fervour
over leapt the bounds of
orthodoxy. Though native churches
kept a good deal of the orthodoxy
of the parent body, if incorporated
a degree of physical enthusiasm,
evinced in dancing, over exhuberent
singing, and clapping, which was
not tolerated in the former
body.

It is from this tradition that such
cult groups as Pocomania arose.
Though it would be wrong to
assume that Pocomania is solely
the result of a more vigorous,
uninhibited type of Christianity. It
is the assimilation and interpreta-
tion of many cultural stimuli mixed
into a heady concotion.

West African slaves from a variety
of tribal groupings brought to the
Caribbeans were unable to per-
petuate former native social struc-
tures. They had to accepttheirnew
imposed social order. One of the
West African elements that did
survive, because of its essentially
secret nature was witchcraft.

In Jamaica the form of witchcraft
was called Obeabh. It can be regar-
ded as of an essentially evil nature
and corresponds roughly to Euro-
pean Black Magic. It was coun-
teracted by a form of benevolent
magic practiced called Myalism.

In the conditions of slavery Obeah
performed a necessary function, it
acted as a binding force. It was the
only slave possession beyond the
power and knowledge of the white
slave owner.

With emancipation and religious
freedom Myalism took a decline.
Its place and function was taken
over by native led churches, which
specialised in a variety of forms
of revivalism.

Pocomania’s greatest strengthisin
Kingston, capital of Jamaica,
where its rites and ceremonies are
extremely elaborate. There being
a less complicated ritual in the
rural areas. There will be a leader
who is the centre of the group. It
will be the leaders function to
organise meetings and conduct
services. The leader usually has
two acolytes of the opposite sex
to help with the proceedings.
Meetings take place three or four
times a week in the evenings and
twice on Sundays: morning and
evening.

On service nights the proceedings
are got under way by using drums
an hourbeforeto herald meetings.
Soon afterthe drumsstartthe con-
gregation begins to drift into the
meeting house. With little excep-
tion the congregation is working
class. Unlike other church con-
gregations in Jamaica, the greater
part of the people are dressed in
everyday clothes.

With the approach of the service
hour the people break into a
hymn, to the drum accompani-
ment. During which the leader
enters usually ctad in white with a
white turban followed by an
entourage. There follows readings
from the bible after which the
group extemporise prayers. A
steady excitement is built up
wherein the leader reads and is
accompanied with vocal encourage-

ment by the audience, & hymn is
sung: as there ar %mn gg"@ks,

the leader speaks each line beforé’s)
it is sung. At,the qﬁflzf ythn
the collectigh is t
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Joseph Hair Salon are offering a 15% discount on all Curly
Perm and Relaxing Treatments to Staunch readers

Just take a copy of the Magazine with this advertisement in A
it, to the Salon. This offer is for April only!!

287 Bethnal Green Road, London E2 6AH
Telephone: 01-729 1390
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Don Kinch

Since its inception in 1979,
the Staunch Poets and Players
have played an integral part in
the life of Don Kinch. He has
been their principal playwright
and director, atsometimesthe
guiding light. Somehow Don
manages to write for the SPP,
attend the interminable fund
raising meetings, join arts
committees, audition new
players, talk in schools, listen to
.aspiring playwrights, organise
the administrative back-up of
the SPP at the same time as
publishing and editing a
monthly periodical called
Staunch.

Don is very quick to point out that
SPPis nota one man organisation
but that circumstances convey
that impression. Regarding the
content of SPP material, he
expounded on the lack of any
positive imagery on matters relat-
ing to Blacks and their experien-
ces, the way the establishment
assiduously avoids any history of
black people but consolidates a
colonial and post colonial view of
black people. His feelings on this
issue go back to his formative
education in Britain, and later
experiencesasateacher, where he
observed the paucity of positive
material and its insidious effect on
the psyche of black and white
children. It explains his passionate
belief and his need to write about
black history, the development of
a black culture and the identity

4
that is borne from a troubled past. : ,9/\\;\
The epic struggles made by levels of activity many times, how §’ G I ‘ 7
peoples both currently and of can he take on so many full time g e
= 1981-
a

) times gone by. Such is Don’s feel-

il

ing on the issue of black culture

| that he hopes to research further

the development of rituals and
their effect on today.

When quizzed as to what makes
SPPuniqueasagroup, Don reflec-
ted, that from the onset, it was
accepted that there was a black
culture, that this dictated the
material and to some extent the
way it should be presented. Unlike
other troupes SPP tries to deal
with the epic elements, rituals and
folklore as opposed to domestic,
kitchen sink material. In his reflec-
tions Kinch felt the objectives of
SPP were more that of informing
and educating, than purely enter-
taining. The true skill was to marry
the three main elements.

[deologically SPP and Don Kinch
have policies on projects they will
or won't take on, implicity SPP see
themselves as remaining a black
based company as their material
and the issues they deal with
are ostensibly borne of black
experiences.

To capture the spiritand feel of the
black experience is not something
that can be conveyed by just
drama, sometimes a feeling can be
gotacross byapoem, sometimes a
dance, a piece of music, as such
SPP are multi-disciplined with the
objective of getting its messages
across.

A central theme permeates all the
productions to date — the black
experience and the role of rituals.
As the vein is a rich one with many
facets it is a source that will con-
stantly be plumbed.

Don has been asked about his

occupations. Editor and publisher
of Staunch magazine and SPP
writer, director/performer and
then do them well? Whilst not
avoiding the issue he stresses the
point that some of the SPP
material and activity emanates
from Staunch magazine, and
some of the ideas and eventual
Staunch material comes from the
activities of SPP. The escalation of
activities in both camps has called
for a complete re-appraisal of the
work load. New people have star-
ted to take over the SPP adminis-
trative functions. By evolution
SPP will become a vehicle for
other playwrights and Staunch
magazine will probably be edited
by the burgeoning crop of young
people. The ethos of both entities
are firmly established.

So what of Don Kinch? Looking
wistfully into his constantly
ravaged packet of cigarettes he
intimates a future of writing plays,
novels, poems. A great urge to
research Black theatre, its develop-
ment in both a British and inter-
national perspective.

When asked about his latest offer-
ing ‘The Balm Yard’he smiles and
lights up another cigarette. Look-
ing at peace with himself he
expoundsatlength ontheimagery
andlanguage ofMichael Thelwells
book ‘The~harder they come’
explaining how it expanded his
understanding of various Carib-
bean rituals particularly the fas-
cinating rituals of the Nine night.
Just the thing for Staunch Poets
and Players.

Again his phone rin(gg, another
Player? or Wri(gg%‘—ﬁ ﬁjgf’ﬁggts

another cigagefte.
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GLC

London’s ethnic diversity is an asset. Yet, held back by
racial disadvantage, the ethnic minorities are prevented
from realising their full potential or playing their part as
equals in society. It is currentty a fact of life — but one the
GLC will help to eradicate.

It has established the Ethnic Minorities Committee as a
major committee of the Council supported by an Ethnic
Minorities Unit.

Together their job is to:

Develop positive policies and programmes to tackle racial

disadvantage:

® as an employer, by developing equal opportunity
programmes;

@ as a provider of services, such as housing, jobs, training
and recreation, by ensuring equality of access for ethnic
minorities;

@ as a grant-aiding authority, by supporting ethnic
minority, self-help initiatives, and projects designed to
counter racism;

@ as an influential institution, by campaigning for central
and local government to respond with policies and
proposals to meet the needs of ethnic minorities and to
repeal all racist legislation.

Establish effective consultations with ethnic minority

communities by:

@ encouraging active participation in the proceedings of
the Ethnic Minority Committee;

@ convening London-wide consultative conferences;

® establishing working or advisory groups on specific
topics;

@ circulating regular information to ethnic minority
groups;

@ encouraging written submissions.

If you want to know more about the work of the GLC's

Ethnic Minorities Committee write to: Ethnic Minorities
Unit, Room 345a, The County Hall, London, SE1 7PB.
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MAUREEN HAWKINS/EDNA

Is a founder member of Staunch.
She has performed in all the com-
pany’s productions, she has also
appeared in numerous productions
with other companies. She was
featured in the B.B.C. Documen-
tary on “In Transit”. She also gives
classes and workshops for schools
and community groups.

CASSIE MCFARLANE/
MOTHER HILDA

Studied at RADA, has subsequent-
ly had extensive repertory experi-
ence:

“Kennedy’s Children” at York
Theatre Royal, “Mid summer
Nights Dream” at the Leeds
Playhouse, “Smile Orange” at the
Tricycle. Television credits include
Daisy in the BBC2 production
“Daisy”, Holly James in the
“Goodbye Darling” series, Iris in
the Jonathan Miller’s production
of “Anthony and Cleopatra”. To
date her film credits include only
the critically acclaimed “Burning
and Illusion”. She is now branch-
ing out into Direction with young
writer Michael McMillan.

LEROY MITCHELL/
PRIME MINISTER

Started acting with L'Overture
Theatre Trust, appearing in pro-
ductions including, ‘The Tempest’
and ‘Antigone’. He has also per-
formed in other theatre com-
panies productions of Thrillers,
Jobbers, and In Transit.

He is a household face in West
Africa where he appears on the
television in numerous com-
mercials.

JOHN MYRIE/BATOULA

Has been a member of Staunch
since 1980. Previous productions
include ‘Reflections’, ‘In Transit’
and ‘Down Side UP'. He also gives
classes in schools and youth
clubs.

CARON ROSE/DAISY/
THE GIRL/THE VISION

Hasbeenamember of Staunch for
four years and is still only fifteen
years old. She has appeared in the
productions of ‘In Transit’, ‘Reflec-
tions’ and ‘Prophet Without Hon-
our’. She is a student at Aylestone
Community High School and is
now studying to take her ‘O’
Levels.

JIMMY ROSE/SAMSON

Is a founder member of Staunch.
He has appeared in all of
Staunch’s productions. He has
worked with other companies, as
well as numerous plays for Inter-
national Television.

CLARINDA SALANDY/SPIRIT

Is a final year BA Hons in Theatre
Design at the Wimbledon School
of Art and Design. She was assis-
tant designer on the show ‘No
Weapons For Mourning with
Impact Theatre Co. She was co
designer for the ballet ‘Sun Dance,
Moon Tears’ at the Guildford
School of Dance. She has also
designed costumes for the Notting
Hill Carnival.

CAROLYN WILLIAM/SPIRIT

Studied fashion and textile design
at Ealing College. She joined
Staunch in 1982 and has
appeared in two productions of
‘Reflections’ and ‘Compound
Images’. She has also worked with
other theatre companies. Her last
performance was in an updated
version of ‘Alice In Wonderland’
with Harmony Theatre Group.

HAZEL WILLIAMS/SPIRIT

Studied at the London School Of
Contemporary Dance, laterjoined
Mass Movers Dance Group. She
works with Rosumund Schreeves
where she dances and choreo-
graphs. She has been a member of
Staunch since 1980, performing
as well as giving classes and
workshops in schools, youth cen-
tres and adult education.

DON KINCH/DIRECTOR

Studied and taught Drama and
Sociology at two London Com-
prehensives for five years. He is a
founder member of the theatre
group, and current Editor of
Staunch Magazine. He is co-writer
of the company’s productions of
‘Reflections’ and ‘Prophet Without
Honour’ and writer of the plays ‘In
Transit’, ‘Coming Up For Air’ and
‘Compound Images’. He has
worked as a teacher/journalist in
Africa and has contributed
numerous articles, short stories
and poems to Britains black
newspapers and periodicals.

CHARMAINE RAISON/
STAGE DIRECTOR/LIGHTING

Was born in Trinidad and studied
Drama and Psychology at Mid-
dlesex Polytechnic. She has
worked as stage manager and
lighting technician for Images
Theatre Company, The Factory
and The Wayne Pritchett ‘Mime
Theatre. She is currently engaged
in post graduate studies.

@ CORRECTION, ,

JIMMY
_ NOT
<~ JOHN

In the credits which appear

on page 11, it states that the
part of Sampson is played by
John Rose. This sho%‘g&rgad
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CLARINDA SALANDY

JIMMY ROSE JOHN MYRIE CASSIE MCFARLANE CARON ROSE

C-WETT
HAIR & BEAUTY SALON

Specialists in:

Wet Look Perms, Gerry Curls, Rejuvenation

Curls, Protein Steam for Wet Look, Hair

Straightening, Tinting & Crazy Colour, Afro
Blow Out, Hair Weaving, Plaiting

Styles by Roéalyne

The best in Hair and Beauty Care available
locally and at reasonable prices.

For further details telephone or call in at one of our
Salons:

4, Bridge House, 195a Uxbridge Road,
Chamberlyne Road, Shepherds Bush,
Kensal Rise, London NW10. London W12

Telephone: 01-969 0070 Telephone: 01-743 3982
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Continued on page 10 |

logy and Christian theology —
almost hedging their bets.

Its persistence can be explained
_inthe following way: the majority
of the Caribbean peoples live in
poverty. Consequently any force
which seems to obviate the ills of
life is welcome. An attitude
shared by the poor peoples of the
world, and agrarian communities
throughout the world.

Obviously for people with some
wealth or position, contact with
Obeah is difficult; there always
being the fear that the reason for
contact is to inform the police or
discredit the practitioners.

Obeah’s prime ally is the spirit,
and the spirits most commonly
referred to by the Obeahman are
spirits of the dead, they are

invariably malevolent. Known in
Jamaica as duppies. Belief in
such spirits is common all over
the Caribbean. As their power is
almost entirely evil, people go in
dread of them. Though the devil
has the same power, the duppy is
far more feared. It is argued,
there is only one devil but there
are thousands of duppies to con-
cern themselves with human
affairs.

These ghost demons have homes
inbamboo thickets orthe roots of
cotton wood trees, coming out
only at midnight or midday.
Creating chaos and terrifying
people by their appearance,
causing people to Kkill or injure
themselves, or by playing a
variety of tricks, as associated
with European elves, fairies, lep-

rechauns, and poltergeists.

Why even in modern sophis-
ticated times do people believe
and turn to Obeah? It should be
bourne in mind that slavery is
officially no longer, but in the
Caribbean there is still poverty.
This means thatthe poor have no
vision of hope. Obeah offers an
opportunity for overcominglife’s
degradations, offering solace
even a chance of success. Spirits,
duppies and Obeah are more
real to certain elements of the
Caribbean population than the
people they hear about in the
news.

Continued from page 12

After this the members are invited
totestify. Individuals willapproach
the front table, face the congrega-
tion and proceed to berate them-
selves, acknowledging that Jesus
is theirsaviour. In essence this part
is cathartic for all concerned both
sinner and congregation. The
leaderorshepherd follows the tes-
tifying with a sermon, which is
couched in simple but fiery terms
and concerned with the evils of sin
and life. The congregation par-

ticipates by groaningand shouting.

at the appropriate moments, after
near hysteria the service ends with
more hymns and prayers.

Mass hysteria has often described
the mental and physical state in
which the group gets itself. This
state is termed ‘getting the spirit’.
To the people involved pocomania
often represents an almost lyrical,
elevated feeling which is not
present in daily life. To the poverty
stricken peasant or urban worker
the few hours of a meeting make
for the feeling as if one is part of a
powerful, spiritual world where

man’s material state does not
matter.

Pocomania by its need for a focal
person bringsoutthelocalleaders.
They have to take hold of their
flock and guide them.

What the peasant or urban worker
believes is based on fundamen-
talist Protestantism overlaid with a
belief in spirits — origins vying for
position? Pocomania offers frag-
ments of African cults allied with
Caribbean ebullience added to
which is the christian element.

Orthodox Christianity, Pocomania,
and Obeah are channels through
which the populations can give
vent to the frustrations implicit in
the social structure of the
society.

The expression varies in intensity
depending on social class. The
upper and middle classes are con-
tent to accept with the offerings of
the orthodox churches. But the .
lower class places great emphasis |
on its adherence to Obeah and
Pocomania. Foramass of this class

There are other functions. The
reliance on the power of the spirits
and the dead acts as a binding
force on the lower placed mem-
bers of the society, which in effect
is the bulk of the people. Contact
with the spirit world also increases
the individuals sense of import-
ance, reassures and allows for a
transcending of the bonds of
poverty and social division.

In Pocomania and Obeah the
world of the Old Testament comes
to life, and the Jamaican can feel
an identification with those
immense, powerful figures from a
shadowy past. The poverty stric-
ken peasant ceases to be just that
and ‘moves into a world where
spells and incantations can pro-
duce desirable physical events.

the latter practices perform a
twofold function in that they offset
the frustrations, of the society by
the invocati®h® of suﬁp%%‘laéural
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From July we're introducing an even better
BWIA service.

Now you can fly to Trinidad and Tobago on
Thursday and Saturday via Barbados; aan non-
stop on Sunday. (It saves you at least one hour)

But why stop there?

We also have direct same-day connections
to Guyana.

Not to mention our network of scheduled
services to Antigua, St Lucia, St Vincent, Grenada,
Caracas and Curacao.

Our fares are the lowest available.

And our standard of service has never been
higher.
Come aboard our modern TriStars and the
welcome of our West Indian cabin crew will soon

make you feel like smiling.
See your travel agent
for details or phone reser-

vations on 01-734 3796. 20 LOWER REGENT

REE

IT DOESN'T MATTER
WHICH DAY YOU FLY, THE SMILE
ISALWAYS THE SAME, -
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How to get more

outofabankthana
bank getsoutof you.

Believe us, it is perfectly possible to get more out
of a bank than a bank gets out of you.

At least, it 1s at Barclays.

All you havetodo s Kn()w the rules of the game
and keep on your toes. Are you ready?

Avoid bank charges.

Always kcep £1001n your personal cheque
account. Then you won't have to pay for cheques,
standing orders or statements.

Even if you occasionally drop below £100, you
may still not have to pay bank charges.

In fact, most customers who stay in credit don’t
pay a penny.

Earn abonus.

Any surplus money after you've paid the bills
should go straight into a Bonus Savings Account.

Save at least £10 a month and we'll pay you a
Bonus interest rate currently 11%.

Get some guarantees.

Apply for a Barclaycard to use as a cheque
guarantee card.

It will guarantee your cheques up to £100 in
any Barclays branch, and up to £50 in other banks
and shops.

You can also use it as a credit card.

Use us even when we're closed.

Outside many branches of

Barclays you'll find a

or insurance just turn to Barclays.

Ask us to insure your house, car, freezer or
anything else.

As long as the premium is over £36 (excluding
car and holiday insurance) you can spread the pay-
ment over 12 months without paying any interest.

Ask us for a Barclayloan when you need
money to improve your home or to buy a cat, a
season ticket or a holiday.

No security is required. All we ask is that you're
aged between 18 and 60 and in a steady job. You can
borrow between £200 and £3,000.

Do you need a mortgage?

If you'd like to buy a home, ask lerclnys for a
mortgage. We'll nearly always give you a quick ‘yes’
or ‘no’.

In fact, we can tell you now if you're a first-
time buyer saving between £100 and £250 per
month for two years in our Mortgage Savings
Scheme, our answer will be ‘yes’ subject to
satisfactory security, credit assessment and valuation
of the property.

Talking to us is free.

Get to know your bank manager by name as
soon as you can. He 1sn’t just there to sell you some-
thing. He can also give you unbjased ;uld> confiden-
tial advie¢'on almost any
finaricial problem.

_Nine times out of ten his
advice will be free too. (We'll
tell you beforehand if it’s going
to cost you anything). So usc
him shamelessly.

Barclaybank machine,
Assuming you have the
money 10 your account, you
can draw up to £100 a day, and
order a statement. You can

tick the appropriate box

Mortgage Savings Scheme O Mortgages O Insurance
Services(JBank Charges O Bonus Savings Account
Barclaycard O Barclayloans O Barclaybank Card O
Opening a Bank AccountO

| |
| |
I |
| Name |
usually check the balance of | s | And you'll find that, at
yOUr aLCOUnt too, | |  Barclays, it’s ca&é@\g@t( ﬁfiw,v/
Ask fora loan or insurance. | | out of a bank fih a bank gets C}/,p
Whenever youneedaloan | ﬂ BARCLAYS | outof you. qf &
| Post o Jeremy Satherley, Barclays Bank PLC Juxon House, | § G LC
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